Everyday Use

Short Story by alice Walker

What makes somethi ng

VALUABLE:

KEY IDEA Thaword value meare different things to different people.
Fer example, an oM vase might have high monetary value or high
sentimental value. To sorme, it might hawve great histerical, cutbural,
or artistic value. But otherz might think its 2 useless piece of jurk.
Often people disagree over the value they 3szign to an object. Or
they may agres thatit s valuable, but nct for the same reazen.

QUICKWRITE K you could save only cne precious peszession of yours
frem being destroyed or left behind, whatwould you zave? Write 2
sheet paragraph identifying the item and tallingwhy it & valuable
toyou.
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Talbadzh Walker.
Though money was
scana and |He was
haard, el kar loved
the Gaorgia counirysida whana sha graw

up. ‘Walker's chikihood was shattared by a
shiooting accidant whan shewas sight. Sha
lost sight in oni eya and hed adisiguring
scarthat left har imansaly salf-rorscious. Far
years aftenward, she ft lka an outcast.

Trareal Acthelsm, and Fama Walkar ook
comdort in reading and inwriting poary.

W ith her mothar's sncoursgamint, she
dexalopiad her kalent for wiiting and dd
walin school. Sha graduabed at e haad of
her highi sdhecol class and racsivad a collags
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Aftar oollags, she devobad harsat b writing
and zocial ackivism. Shi has writtan mora
than 2o books, including The Color Rurpie,
wihich waon 3 Pulitzsr Prize in g8,
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MORE ABOUT THE AUTHOR
Farmeea an &l Walkar vt the
Literature Canter 2t ClasZIonaom.

Backgrowund

Black Prida “Evaryday 5" taks place
during the 19 Ecs, whan many &frican
Americans wara discoverning Ehair haritage
Tha “black prids” mosameant, which graw
auttef civil ights campaigne, callad upon
African Amaricans b calebrata thair &frican
roots and aFim thelr cuHural idantity.
Many adopted African dothing, hairstyles,
and ramas; some studied African Bnguagss.
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LITERARY ANALYSIS

@ CONFLICT AND CHARACTER
For instructional support, read aloud this
example:
“vou have no idea what that butter
churn is worth™ said Dan.
“ves, | do. | used touse it everyweek,”
his mather replied.
Have students identify the conflict by
telling what value each character places
onthe churn. Possible answer The conflict
s between Dan and his mother. Each feels
the other does not understand the valie of
the Butter chum,
CHECK UNDERSTANDING Have students
name objects their parents or guardians
value more than they do and tell how that
creates conflict.

L ",

B MAKE INFERENCES

Hawve students read & Humble $tart and
make an inference about the home Walker
grewiup in. Possible answen It was not
Sfancy; it was crowded Walker found things
1o howe a bowt i

CHECK UNDERSTANDING Have students
usa the same text to make an inference
about the effect of Walker's accident on
hervacation as awriter.

|3 RESOURCE MANAGER—Copy Master
Make Inferences p. gg (for student
use while reading the selection)
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ALICE WALKER

[ will wait for ber in che yard chat *Magpiz and 1 made 5o clean and wavy
veseepday aftemoon, A yard like chis is more comformble than most people
krorw:, [t i mot just a vard. Iris like an extended Living room. % hen che hand
clo is swepe clean ara foor and the fine sand around che sdres lined wich fimy
irregular procees, amvone can come and sic and look up into the elm res and
wait for the breezes chat never coms inside the house.

Magpie will be nervous uncil after her sister poes: she will sund hopelesdly in
comers, bomely and ashamed of che burn scars down her amns and legs, eying her
sister with a mirurs of ey and awe. She thinks her sister has bl life alwaes in

10 the palm ofane hand, thar *no” is s word the wokd never learned 1o sav o ber 0

Yourve no doube szen chose TV shows where the child who has “made it™ is
confroneed, as a surprise, by her own mother and facher, moctering in wekly
from backsmge. (A pleasant surprize, of courss What would chey do if parent
and child came an che show only to curse oue and insult zach other) O TV
mother and child embrace and smile into each ocher’s fices. Sometimes the
mocher and facher wesp, the child wraps them in ber amns and leans across the
able to cell how she would nor have made it wichour their belp. [ have seen
these programs.

AMALYIE VISUALS
What qualktias oo you
aspciats wih the
Waman in the paintingi
How chasaly deas sha
matchihe stony's
namabort

O MAKE INFEREMCES
Reraad lines 7-a. What
canyou infer ot
Maggha and her sstar
from this description?
"Which datads lkid b
yaur infsrancet

Somerimes [ dream @ dre=am in which Cies and [ are suddenbr brought
am popether on a TV program of this sort. Cut of a dark and soft-searsd limousine
[ am ushered into 2 brighe room filled with many people. Thers [ mezta
smiling. gray, sparty man like Johony Carson who shakes my hand and tells
mie whar a finz pirl 1 bave Then we are on the srage ond Des is embracing me
with tears in bier epes. She pins on my dress a large orchid, sven though she has
wold me once thar she thinks orchids are mcky fowers.
In real life 1 am a larpe, big-boned woman wich rough, man-working hands.
[n the winter 1 wear flannel nightgowns m bed and overalls during che day. [
can kill and dzan 1 hiog az mercilessly as a man. My far kseps me hat in 2o
weather [ can work outside all day; breaking ice to pet water for washing: 1 @an
m eat pork Liver cooked over the open fire minutes after it comes seaming from.

If_-ﬂj Targeted Passage

Alwmr Céene (194 cod Leesa.
Toxmachs 184 paphics an paper
1%« 11" Anapmcarpf. The

the hog.|Cne winter [ knocked a bull calf straight in che brain berwesn the
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cyes with a dedge hammer and had the meat hung up to chill before nighefall.
But of course all this does not show on television. 1 am the way my daughter
would want me to be: a hundred pounds lighter, my skin like an uncooked
barley pancake. My hair glistens in the hot bright lighes. Johnny Carson has
much to do to keep up with my quick and witty tongue.

Bur that is a mistake. | know even before | wake up. Who ever knew a
Johnson with a quick tongue? Whe can even imagine me looking a strange
white man in the eye? It scems to me | have talked to them always with one

40 foot raised in flight, with my head turned in whichever way is farchest from
them. Dee, though. She would always look anyone in the eye. Hesitation was

no part of her nature. 0 O MAKE INFERENCES
What do you infar
“How do 1 lock, Mama?” Maggie says, showing just enough of her thin body about Mama from her
SR Z > deszription of hersalf?
enveloped in pink skirt and red blouse for me to know she’s there, almos Cita specific details
hidden by the door.

Licde Savez|1944), Wikan H. [cbaica. Ol oo wboard, 287 « 227, Smirtucrias
Aswrican At Musoan, Wabi DCM?L" i American A

Act g 1
Mauun, Wuhingas, D.CJ/Act Resarce, New Yark.
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“Come out into the yard.” [ say.

Have you ever seen a lame animal, perhaps a dog run over by some careless
persan rich enough to own a car, sidle up to somecne wha s ignorant enough
to be kind to him? That is the way my Maggie walks. She has been like this,
chin on chest, eyes on ground, Feet in shuffle, ever since the fire that burned
the ather house to the ground.

Diee is lighter than Maggie, with nicer hair and a fuller figure. She's a
woman now, though sometimes [ Forger. How long ago was it thar the other
house burned® Ten, twebe years? Sometimes | can =il hear the fames and feel
Maggie’s arms sticking to me, her hair smoking and her dress Ralling off her
in lictle black papery flakes. Her eyes seemed sretched open, blaed open by
the Hames reflected in them. And Diee. 1 see her standing off under the swreet
gum tree she used 1o dig pum our of, a leok of concentration on her face as she
watched the last dingy gray board of the house fall in toward the red-hot brick
chimney. Why don’t you do a dance around the ashes? [d waneed to ask her.
She had hated the house thar much.

I used to think she hated Maggie, oo, But that was before we nised the
money; the church and me, ta send her w0 Augusta' to school. She used oo read
to us without picy; forcing words, lies, other folks’ habics, whole Lves upon us
twa, sitting trapped and ignomant underneath hervaize. She washed us in a
river of make-believe, burned us with a lot of knowledge we didn't necessanly
nieed to know. Pressed us to her wich the sericus way she read, o shove us away
at just the moment, like dimwits, we seemed about to understand.

Diee wanted nice things. A yellow crgandy dress to woear to her graduation
from high school; black pumps to match a green suit sheld made from an old
suit somebody gave me. She was determined o stare down any disaster in her
effors. Her eyelids would not Ricker for mimates ar a cime. CFeen [ foughe off
the temptation to shake her Ar sizteen she had o soyle of her own: and knew
what sr.}rlc was. @

1 never had an education myself. After second grade che school was clossd
down. Dion't ask me why: in 1927 colored asked fewer questions than they
do new, Sometimes Maggie reads to me. She sumbles along goed-natuedhy
bur can't see well. She knows she is not brighe. Like gocd looks and money,
quickness passed her by She will marry John Thomas (whe has mossy teeth
in an earnest face) and then Ill be free to sit here and 1 puess just sing church
sonigs to mysef Although | never was a goed singer. Mever could carry o tune
1 was abways beteer at a man’s job. L used to love eo milk €ill I was hooked in
the side in “44. Cows are soothing and slow and den’t bother you, unless you
ery te milk chem the wrong way

[ have deliberately turned my back an the house. [t is three moms, just like
the ane that burned, except the mofis ting they don't make shingle roofs any
maore. There are no real windews, just sorne holes cut in the sides, like the
portholes in a ship, but net round and not square, with rawhide holding the

1. Augusta:a cily in Geargia

3 CONFLICT

Feread bnes g2-74. What
cormicts axist beatwesar

D=z and her mather
ard sister i
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shutters up on the outside. This house is in a pasture, too, like the other one.

wu Mo doubt when Dhee sees it she will wane to tzar it down. She wrote me once
that no matter where we “chocse” to live, she will manage to come see us. But
she will never bring her friends. Maggie and | thought about this and Maggie
asked mie, “Mama, when did Diee ever fave ary friends™"

She had a few. Furtive boys in pink shires hanging about on washday after
schoal. Mervous gitls who never laughed. Impressed with her they worshiped
the well-turned phrase, the cute shape, the scalding humor that erupted like
bubbles in lye. She read to chem.

When she was courting Jimmy T she didn't have much time to pay to us, but
turned all her faultfinding power on him. He fee to marny a cheap city gid from

furthwa et sl
snezky, secretive

recomposa s lempir|
v.torestore o calm, ta
settle again

100 a family of ignorane Aashy people. She hardly had time o gooppese herselt @ [ MAKE INFERENCES

“When she comes [ will mest—but there cthey are!

Maggie atezmipts to make a dash for the house, in her shuffling way, buc [
Su}'hﬂ'r WIrJ'.i Iﬂy]’ﬂﬂd ﬁcﬂmﬁ b’:k J'.EE.. [ ﬂ'r A.l'.d i'LE' Stops ﬂnd. lrit‘ o dls
awell in the sand wich her toe.

It is hard to see them clearly through the strong aan. Bur even che firse
#lmm QFIEﬂ o QE I'he car IEIE me il iS Dﬁ' HEI Eft e ﬂlwﬂ}" nEar-
lecking, as if God himself had shaped them with a certain syle. From the
ather side of the car comes a shore, scecky man. Hair is all over his head a foar
Iﬂnz ﬂ.l'ld hﬂnﬁiﬂz |:-|:0\.|1:| hi‘ chil'l I“m'ﬂ kiﬂ I'ar ml.l.le :ﬂ.i I ] Jﬂr Ih{ﬂﬁie ‘l.l.i iﬂ

1 her breach. "Uhnnnh,” is what it sounds like. Like when you see the wriggling
end of a snake just in front of your foet on the read. “Uhnnnh.”

I’E nexe. Adrﬁs dﬂwﬂ o I'he grﬂu.ﬂd. iﬂ I'J'l.i’ hﬂl “’Hrhel. Ad.les’ i) I.C\ud

‘What dio you learn abaut
Diz= from the way othiers

rezpond to her?

it hures my eyes. There are yellows and orangss encugh to throw back the Egh:'@ Targeted Passage

af the sun. 1 fzel my whicle Face warmning from the hear weores ie chrows oue,
Earrings gold, too, and hanging dewn to her shoulders. Bracelets dangling and
making noises when she moves her arm up to shake the folds of the dress cut
af her armpits. The dress is loose and Rows, and as she walks claser, 1 like i
[ heear Maggie go “Uhnnnh® again. Tt is her sister’s hair. Tt sands straighe up
like the wool on a sheep. It is black as might and arcund the edges are tvo long
L0 pigm“s that rope aheut like small lzards disappﬂring biehind her ears.
ﬁwﬂ-m‘zﬂ‘Tﬂn‘D!" d'l.f' H}", Cﬂminﬁ on i|'| lhﬂ d Hi n2 m}' lh.e' dr\ﬁ: mik\ﬂ
her move. The short mocky fellew with the hair o his navel is all grinning
ﬂ.ﬂd he FD-".DW: up '“"l I'J'l. -Aﬂlﬂmalﬂ.kim.i m}' mﬂd'ﬂl ﬂ.ﬂd. Sismr! " HE IOOVEsS [0
hug Maggie but she falls back, dght up against the back of my chair. 1 feel her
trembling there and when [ look up 1 see the perspiration falling off her chin.

“Dien’t get up,” swvs Diee. Since | am stour it takes something of a push.
Yﬂu Can ses me “.]"il'le Lo MoV & ’Efﬂnd or owa &&le ] mﬂ]’m‘ il. S\.l'l.v: urns,
showing white heels through her sandals, and goes back to the car. Our she
peeks next with a Polareid. She stocps dewn quickly and lines up picture afeer
[&11 Piclule DE me ‘i:li nZ lh.ﬂ'm il'l ErDl'l t DE lhe hﬂu“ '“'i I'J'l. r‘f{ﬂlﬂ Cmri ng Ml.ir.d
me. She never takes a shot withour making aure the house is included. When

1 Wasuro-Ran-o oo ziod ndl. . Asalamalakin! e-sS emeddieml:African and &b greetings.
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a cow comes nibbling around the edge of the yard she snaps it and me and
Maggie and the house. Then she puts the Polaroid in the back seat of the car,
and comes up and kisses me on the forchead. &

Meanwhile Asalamalakim is going through motions with Maggic’s hand.
Magygie’s hand is as limp as a fish, and probably as cold, despite the sweat, and
she keeps trying to pull it back. It looks like Asalamalakim wants to shake
hands but wants to do it fancy. Or maybe he don't know how people shake
hands Anyhows he soon gives up on Maggie.

w Well,” Iy “Dee”

“No. Mama,” she says. “Not Dee,” Wangero Leewanika Kemanijo!™

“What happened to Dee” I wanted to know.

“She’s dead,” Wangero said. *1 couldn’t bear it any longer, being named after
the people who oppress me.”

“You know as well as me you was named after your aunt Dicie,” I said. Dicie

is my sizer. She named Dee. We called her *Big Dee” after Dee was bom.
“But who was she named after?” asked Wangero.
“I guess after Grandma Dee,” 1 said.
“And who was she named afer?” asked Wangero.

3. Wangero Leewanika Kemanjo Wingie & 18waa it s k-ma oL

ANALYZE VISUALS
Contrast the style and
subject of this painting
with those of the cne
onpage 43 Does the
contrast raflect the
differances between
the sisters inthe stoey?
Explain

Frrwatr of s novere stsh giee
Saadvar (1900%), Axibuzd 10
Lo Babacar Pikine, Senepal. Gl
paindag, Lov: A4 A5 Mo
der Arte d Aftique et d Oceaxie,
Panie. Phote © Amwader’
Réwnica der Mustes Nasionus!
Asx Resaurce, New Yark.

Q GRAMMAR AND STYLE
Reread ines131-134.
Notice how Walker
adds descriptive details
through the wzeof
prapositional phrases like
“around the edge cf the
yard,"™in the back seat
ofthecar” and “on the
forehead”
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150 “Her mother,” | mid, and saw Wangem was petting vired. “Thats about as
Far back as 1 can trace ie,” 1said. Though, in face, | probably could hove carried

it back bayond the Civil War through the branches. @ @ CONFLICT
“Well.” said Asalamalakim, “there you are.” What iscausing bension
“Uhnnnh.” | heard Maggie s between Cze and Mamal

“Theee | was not,” | said, “bebore Dicie’ cropped up in cur Family s why
should 1 ery o erace ie chat far back?”

He just stoad there grinning, locking dewn on me like somebody inspecting
a Model A* car. Every once in a while he and Wangero sent eye agnals over

my head. B3 2 MAKE INFERENCES
150 “Hew do you proncunce this name" 1 asked. How do Dee and her
“Yeu dan't have to call me by it ifyou don’t wane t0,” said Wangero, Comparin visw Mamai
'“':'.'-'h}' shouldnt 157 | asked. “1f that’s what FOU Want us to call Fou, well
call you.”

l-\I] km:mr il mlghl: mund ﬂ.'“i'k“’ﬂld atc F”‘Sl.. ﬂ.ld Tﬂnzﬂﬂ.

“T'll get used o it,” I smid. “Ream it our again.”

Well. saon we gor the mame out of the way. Asalamalakim had o name twice
as I.Ol'lg ﬂnd. I'J'l.m lime,ﬂ hﬂld. AE[CI ] :lip# oveEr il oo or I'hrff' :im he
told me to just call him Hakim-a-barber.’ | wanted to ask him »as he a barber,
but [ didn't really think he was, sa [ didn't ask.

Fu o “You must belong o those beefcattdle peoples down che road,” [ said, They
said “Asalamalakim® whien they mee vou, teo, bue they didn't shake hands
Abways too busy: feeding the cattle, fiding the fences, putting up salelick
sheleers, throwing down hay. When the white folks poisoned some of the herd
the men ayed up all night with rfles in their hands. [ walked a mik and 2

half just to see the sight.

Hakim-a-barber said. “1 accepr some of their doctrines, but farming and doctrina |k oTn m. 2 o=t
raising cattle is not iy SI:FL!.. I,'Thq,rd.id.n'l: tell me, and [ didn't ask, whether of rules, beliefs, or values
Wangero (Dhee) had really gone and married him.) held bya group

WE sar dm Lo &ar ﬂﬂd lld'l.: ﬂwﬂ}r J'.E Hld he d.H.ﬂll ear Cﬂuﬂds ﬂ.ﬂd. pﬂrk
130 was unclean. Wangem, though, went on through the chitdins and corm bread,
the greens and everything else. She ralked o blue stemak over the sweet potatoes
Ewverything delighted her. Even the fact char we il used the benches her
daddy made for the table when we couldn’t afford o buy chairs
-\%. r‘f{ﬂ.l'nﬂ!. 5]! cr d II'LE'H I:I.'lmed o Hﬂklm'ﬂ.‘bﬂ.rm -[ never krﬂ“"
howr lenvely chiese benches are. You can feel the rump prines,” she said, runming
her hands undemeath her and along the bench. Then she gave a sigh and her
hand clased ower Grandma Diees bureer dish. “Thars ie!® she said. T knew
there was someching [ wanted to ade you if [ could have.” She jumped up from
er- uble Jﬂd“’ml oveEr i|'| I'he Cormer “’hﬂe‘ I'J'l.e‘l.-hum Slmd. I'he mi": i|'| i:
1w clabber® by nowe She locked at the churn and leoked ar i

4 Moded & anaukomobiemanufactumd by Fand Tram i gey 10 1gE
& Hakdim-a-ba st ol maseber,
B clabbsr: curded mik
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“This churn top is what | need.” she mid. "Thdn’t Uncle Buddy whitele it
cut af a tree you all used to have?”

“Yes," 1 said.

“Uh huh,” she said happily. “And I want the dasher. too.”

“Uncle Buddy whitcle char, too?™ asced the barber

De= I,'"w.mgem] loaked up at me

“Aunit Diee’s Firss husband whictled the dash.” said Maggie so low you almost
couldn’t hear her. “His mame was Henry, bur they called him Seash.™

“Magpie’ brain is like an elephant’s,” Wangero said, laughing. T can use the

14 churn top as a centerpiece for the alcove table,” she said, sliding a plate over

the churn, “and I'll think of samething artistic to do with the dasher™ [

"When she finished wrapping the dasher the handle stuck our. T toak it For
a mement in my hands. You didn't even have to lock close 1o see where hands
pushing the dasher up and down to make butter had lef a kind of ank in the
woad. In face, chere were a lot of snall snks; you could see where chumbs and
fingers had sunk into che wood. It was beauciful Light vellow woad, from a tree
that grew in the yard where Big Diee and Stash had lived.

Afrer dinmer Dies (Wangero) went to the trunk ar the foor of my bed and
sarted rifling through ir. Maggie hung back in the kitchen over the dishpan.

2w Ohar came Wangere with cwo quilts. They had been pieced by Grandma Diee

and then Big Diee and me had hung them on the quilt frames on the front
ponch and quilted them. One was in the Lone Star pattern. The other was
Walk Around the bMountain. In both of them were scraps of dresses Gmndma
Dree had worn fifty and more years ago. Bits and pieces of Grandpa Jarrells
Taisley shires. And one ceeny faded blue piece, abour che size of a penny
matchbox, that was from Great Grandpa Ezra’s uniform that he wore in the
Chrvil War

“Mama,” Wangero said sweet as a bied. "Can [ have these old quiles?”

I heard seomething fall in the kitchen, and a minute later the kitchen door

1 dammed. I

"‘rh:r den't you take one or two of the others?™ | asked. "These old things
was just done by me and Big Diee from some tops your grandma pieced before
she died.”

"Moo, said Wangero. *1 don’t want those The‘!,r are stitched arcund the
borders by machine.”

“Thar 1l make them lase beeeer,” 1 said

“That’s not the point.” said Wangero. “These are all pieces of dresses
Grandma used to wear. She did all this stieching by hand. Imagine!” She held
the quilts securely in her arms, swoking them.

13 “Some of the pieces, like those lavender ones, come from old clothes her
mother handed down to her.” | smaid, moving up to touch the quils. Diee
l:Tang\em] moved back just ermug:h so that | couldn’® reach the quill:s. Thq,"
alrzady belonged o her

“Imagine!” she breathed again, clutching them closely to her basam.

7. dashen tha pUngerof 3 churn, 3 devica Tormer ly wsed b slircraam or milk b producs buttac

[ MAKE INFERENCES

Ferzad Enesign-2o.

witat doyoul=am about
D and Maggi= in these

lireesi

I MAKE INFERENCES

\wihat might thess noises

A
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“The truth is,” 1 said, “1 promised to give them quilts to Maggie, for when
she marries John Thomas.”

She gasped like a bee had stung her.

“Maggie can't appreciate thes quilts!” she said. “She'd probably be backward
enough to put them to everyday use.”

240 "I reckon she would,” I said. "God knows I been saving ‘em for long encugh
with nobody using "em. | hope she will!” I didn't want to bring up how [ had
offered Diee (Wangero) a quile when she went away to college. Then she had
told me they were old-fashionad, out of style.
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“But chey're pricelss!” she was saying now, furiously; for she has a emper.
“Maggie would pur them on the bed and in five years cheyd be in rags. Less
than that!”

“She can always moke same more,” | mid. "Maggie knows how o quile.”

Diee Wangero) looked at me with hatred. *You just will not understand.
The point is s#hese quilts, these quiles!™

“Well.” 1 said, sumped. "What would yew do with them?®

“Hang them.” she smid. As if thar was the enly thing vou could do with
quill:s. [1]

Maggie by now was sanding in the door. | could almost hear the sound her
feet made as they scraped over each other

“Zhe can have them, Mama,” she said, like somebedy used 1o never winning
arything, or having amything reserved for hier. "1 can ‘member Grandma Diee
writhout the quiles™

[ locked at her hard. She had filled her bocrom lip with checkerberry snuff
and it gave her face a kind of dopey. hangdeg leok. Ik was Grandma Diee and
Big Dhee who taught her how to quile herself. She stood thers with her scarred

) COMFLICT
Frzad lines 238-252. Why
doesn't Des want Maggie
1o hae the quiltsy

hands hidden in the folds of her skirt. She leoked ar her sister with mmﬂhinzlﬁ} Targeted Passage

likee fear bur she wasn'’t mad at her. This was Magge’s partion. This was the
way she knew God to work.

Whien | leoked ar her like that something hit me in the top o Fmy head and
ran dowm o the soles of my feet. Just like when I'm in church and the spirie of
God touches me and [ ger happy and shour. 1did something | never had done
before: hugged Maggie to me, then dragged her on inte the mom, snatched
the quilts out of Miss Wangern's hands and dumped them into Maggies lap.
Maggie just sar there on my bed with her mouch cpen. O

“Take one ar two of the others,® [ sid to Dee.

Bt she turned without a word and went out to Hakim-a-barker

“You just dont understand.” she said, as Maggie and | came out to the car.

“What don’t | understand?™ [ wanted to know

“Your hentage,” she said. And then she tumed 1o Maggie, kissed her, and
said, “You ought to try to make something of yourself, too, Maggie. It's really o
new day for us. But from the way you and Mama seill live youd never
knew ic.” @

She put on some sunglasses that hide everything abeve the tip of her nose
and her chin.

Maggie smiled; maybe at the sunglasses. But a real smile. not scared. Aker
we watched the car dust setile | asked Maggie to bring me a dip of snuft And
then the two of us sar there just enjoying. uncil it was time to go in the houss
and go to bed. Caw

Q PLOT
Thiz paint iz the diras
o thestary. How is the
iz corrtict resolved?

hearitaga Ihar 470 a
something passed down
through generatiors,
such az tradition, values,
property

0 CONFLICT

Haow does Cee view her
rrertheer and sister?
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Reading for Information

INTERVIEW Bxcerpted is a 1002 Interview Walker gave to Roland R. Freeman for his
book A Communion of the Spirits: African-American Quilters, Preservers, and Their Stories.

Alice Walker| o»-Quiling

(/}"f/‘//fmy mother wasa quiier, and ] This yellow s black Fabric I bought when I wi
remember many, many afternoons of my mother in Uganda, and [ had 2 beautiful doess made of
and the neighborbood women sitt ng oo the it &t ] wore and wo e and wore and evertully
porch arourd the quiling frame, quiling and I coulén’t wear it any more; partly I had worn is
talking. you know: geting up 1o str something out and alo 1 waspregrant, so it didn't fic, and |

on the siove and coming back and siting down. wed that and | used the red and white and black,
My mother aleo had 2 " which was a long. floos-
fFame iside the bouse. W length dress thac ] had
Sometimes during the when 1 was pregrant
winter she would quile with my daaghwe

and she afien pieced Rebecea, who is now
quilts. Piecing . .. I'm twenty-three Twok
really more of 2 puecar, these fhings apact or |
smally, hanlama wied saraps [ pus them
quiltes because { can rogether in this quile
et 4 far s pieciog 4ll beeawe it it seemed
of the Lrtle squares or perfect Mississippl was
sections wgether, and full of paliscal are

SOIME B me s purting sodd struggle, and
them together inw regular quil e wereall
beg blocks, but then African Americaa with

1 always have 1o call emphasis on being here
in help spraading it i the United Stanes. But
out oo the frame, of becavic of the Afrian
spreading itouton the conscousness thar wis
foor and pusting the being raixd and the way

\ \ 4

bawing in and doing Alice Waker ameng her many quits vhat we wese all wearing
the acvual guling ourhar innaturals ard

| The firsc quile) T worked on [wis| the In Love wearing all of dese Afiican diesses, 1 felt che need
and Trouble quilt. And 1 did that one when I was o blend these owo tmditions So it's aquilt of
Lvingin Misasippi. It wasduringa pedod when gear remory and inporunce to me. [ we it alor
we were wearing African anspered dresses. So allof  and tha’s why it's %0 worn.

the picces e from dices tha [ acnnlly wo s
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After Reading

Comprehension
1. Racall How has Daechangedwhan sha amives 1o her family?
2. Racall Wity doas D want th quiis?
3. Racall Who gats tha quiks 2t tha end of the stoy?

4. summariza Why does Dea Ehink Mama and Maggie don't understand
thairnerkagst

Literary Analysis

5. Maka Inferanas Faviaw he nobasyou took s pou raad. What positive and
Negativa traks doesaach charactar havat

& Compara aned Contrast 'What rrabes the quilis valuable bo D, and what
makas tham valiableto Maggiar Cita evidence.

7. Analyza Plot Feraad Bnas w6426, Eqphin why Mama makes the choic she
duas 2 tha clima o tha sbory. How doss she Tes |abaut her choia?

&. Analyza Confllct Use the chart shown to seplors thevadousways that Dea
isin confict with her famiy Which conficks ane eobsad and which sra not?

o Mlaggie &

resats gt et @@
—_—
_——
_——

O Interprat Themea ' hat o you think &lica Waldaris ssying in“Bvanpday s
about the natura of Rerkage’ SUppOIt your anwar.

WL Syrkhasize How oo Wslker's comments about quiting on paga o6 affect
your undarstandng of“Everpday Lsa "t

Literary Criticism

TI. Historical Conbact Tha stony takes place in e e 1g5os, atima of grawing
utural awareness for Arican Amerncane. If the stonywera sek in tha present,
wauld the conflicts within tha family bs drRrent? EXplsn your arewar.
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Vocabulary in Contaxt

WOCABULARY PRACTICE WO RD 103T
"Wirka Tewe or Faise for aach statamant. dactrira
1. Eneaking around is an example of furbive bahavior. frtin
2. When Yyou recompos s attar s trafic scddant, you becoma mon agkatad hailage
4 To bakewa in a certain group's doctring is to follow their st ks i
4. Hyou demy your harbags, you rafusa to acin ey kdga your cukurd histony
VOCABULARY IN WRITING
Craata Pour questions pou might sk Dasabout hers i orher family, Useall four
woEbulany wonds, Hard i a sample quastion.
R -

Iy on vk o windhr Mo g azpvn sl b rilage ©

WOCABULARY STRATEGY: THE PREFIX re-
Tha vobulary wond secompose contains tha Latin prefixre-, which means
“agsin®or “badc” This prafix i Tound in a numiar of English wonds. To

undarstand the maaning of wonds wi hee., L your knowk e of tha bate
word 25 wall asyour knowlkdge of tha prefic.

[T ket

PRACTICE \Writa tha weard from the werdwel that bast oom plekas azch
sentanca. L conbaxt :qu'bohnp youar it L= by vt adrﬂun.lr:.'.

L To calebrate their annwarsary, the coupla dacided o _____thair

M T g s,

2 Shetradts____ Mersalfafler her harsh senMling. WOCADULLEY

3 Vounaedio____ihecomputarafar nstaling naw software o m:::;;

4. Thatoycompany issueda __ _ onatoy truckwith dan garous parts. h&u'm-bdn,gru
% Besurato____ your paper for spaling mistakes befora submitting it EE—
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Reading-Writing Connection

Cesapan your unde rstanding of “Evaryday Uss” by rasponding o thess prompis.
Then use Reviion Grammar and St e toimprova your wrking.

. Short Responsa: Analyza Conflict A shong amalysis will. ..
Muggin sad Des have appealag Wrwe of thamhear, + Harithy hawdinggin's and
ki Farmiby srrdth vakiable gu k1 mads by thain D' vimwa e i eppatiian
grardmcthar Writs enaor s paragrphoaralyaing © o grenipreic maemples frem

tha corficn butwasan the bwa Hibem. Suppert yaur Ebn rizy
anskprin with scamphan frarn tha rieey.

B. Extended Responses Wiita a Shory Saqual An effierth eseguel wdl...
Irranging thrt CoenvinEn kb Fam by ol rvctmn yuarn sftar + prasuwt chmmckan comikarnd
tha arvarn in “Evuryday L " Wirite ores paga ke ing with thoan in tha rizey

et b, Paeron, ared Magghe anm reaw Bbn aned haw ¥ s prasastw canflict thek we
thayirgamct. What soafic bebwaan tham ar el ureunakerd in tha oy
wrimichesd

EEVISION: GCRAMMAR AND STYLE
ADD DESCRPTIVEDETALS Raview the Grammar andStyk note on paga s By
ncorporating prapoesitional phrasas into your wrking, a5 Alica Walker doas, you
can acd import et datals that show wial, wien, wieee, and Aow events ana
taking place Herd is anaxampls from the storg
After e Dee (Wngeac) wens o e ta ik of the fact of my bed and sfarted
FifTIng tiean g it Mangie Aw g DOk In Ehe KTchen over the disfpan. Ot came
Wanpen wilh two quiks. They had been picced by Geandma Dee ond then Big
D ang'me hod Reng Mem on Me AT Fomes on the o Fos ang qeited
them. [lines 208-211]

St how tha ravisions in rad add important dasiptiva datails 1o this fict dafl.

R our respones toPrompt B oy using Hhase teiniques. WEITING
TOOLE
—
on Y chaak ok 14 For pravrting. i ton,
Mursa walks owr fo Doa and. gives bara ki, Dunoowmafied e 1
th 2 harcbar daf ) o Yt Burch st s

wipa off du l:n.:; Ehacramar thae rocm srd s down bu-n%
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